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Herder's influential late Enlightenment thinking on language is referred to and 
cited contrastively. 
Bar may well be forgiven for not drawing any significant inferences about possible 
gender-specificity in female language theory and language usage solely on the basis 
of the reflections of Sophie Mereau-Brentano (pp. 7I-72), Caroline Schlegel- 
Schelling (pp. 77-73) and Sophie Tieck-Bernhardi (pp. 82-83), the three female 
authors included in the study. Indeed, the net would need to be cast more widely 
within the German Romantic Movement as a whole to obtain a clearer picture of 
gender-based differences of conceptual and poetological emphasis. 
A surprising omission is the essential interrelatedness of language and music for 
the early Romantics. A. W. Schlegel's defence of a 'Poetizitat der Sprache' 
(pp. I05-I ), it seems to me, is no less pivotal than Tieck's and Wackenroder's 
conception of the intrinsic musicality of words. Incidentally, Bar has failed to do 
justice to a vital dimension of Tieck's language theory, namely language scepticism, 
by not taking into account his epistolary novel Geschichte des Herrn William Lovell 
( 795-96) in which this aspect is underscored. 
Both of the above are relatively minor cavils over a piece of highly competent 
scholarship, an obvious labour of love painstakingly researched and executed. 
Reading histories of language philosophy can prove rather ponderous, especially 
for the uninitiated, but Bar offers the academic traveller timely rest places along the 
way in the form of sectional reprises, culminating in a substantive set of conclusions 
at journey's end ('Ergebnisse', pp. 3I8-42). The monograph is lucidly written and 
is mercifully free ofjargon and typographical errors. 
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Women of Letters. A Study of Self and Genre in the Personal Writing of Caroline Schlegel- 
Schelling, Rahel Levin Varnhagen, and Bettina von Arim. By MARGARETMARY 
DALEY. Columbia, SC: Camden House. 1998. xii + I35 PP. $55. 
This slender volume is devoted to the published letters of three women from the 
German Romantic period, Caroline Schlegel-Schelling (1763-I809), Rahel 
Varnhagen (I77 -1833) and Bettina von Arnim (I785- 859), all of whom shared a 
significant association with the intellectual life of the literary salon. Thus the titular 
'women of letters' is an appropriate pun. 
The field is by no means unploughed, yet the approach here is different. Instead 
of reading the letters as socio-cultural documents or as sources of biographical 
information, Margaretmary Daley focuses upon epistolary writing both as a literary 
genre and as a gender-specific discovery of self. As part of her investigative rationale 
she sets out to contest the patriarchal assumption that 'the personal letters by 
women are less serious than the high art of the traditional male canon' (p. 3). Three 
well-known collections of letters have been carefully selected with a view to 
highlighting the considerable diversity of female self-exploration. The relative lack 
of prescribed convention for published correspondences, Daley contends, gave 
letter-writers freedom to innovate and to stretch the limits of self-expression (p. I3). 
Schelling's edited correspondence, Briefe an ihre Tochter Auguste, die Familie Gotter, 
F. L. W. Meyer, A. W. and Fr. Schlegel u.a. (187I), chronicles her life 'from girlhood 
through her marriages with August Wilhelm Schlegel and Friedrich Wilhelm Joseph 
Schelling [. . .] and her struggle to define herself as a woman intellectual against the 
backdrop of the French Revolution' (p. x). Rahel Varnhagen's letters, Rahel: Ein 
Buch des Andenkensfifr ihre Freunde (1833), are, as the title suggests, more publicly self- 
conscious than Schlegel-Schelling's. They furnish a vivid account of her life as a 
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celebrated saloniere, while offering penetrating insights into a complex personality 
grappling with the meaning of existence. Arnim's correspondence, Goethes Briefwech- 
sel mit einem Kinde: Seinem Denkmal (1835), which, in contrast to Schlegel-Schelling's, 
was self-edited, emerges as a fanciful idealization of her exchange with Goethe on 
the strength of reworked factual letters. What evolves from the pages of all these 
publications, according to Daley, is a literary self constructed from the author's 
experiences, achievements, and failures (p. 13). But while Schlegel-Schelling sticks 
doggedly to private epistolary exchanges, Varnhagen and Arnim prove more 
experimental in their interweaving of other literary forms (memoirs and diary 
entries) with the personal letter. 
Daley hypothesizes about gender-related differences in the dialectic of private 
and public letter-writing of the Romantic period, yet provides no objective evidence 
for her claim: 'I have encountered genuine modesty and jealousy in both men's and 
women's letters, yet I have found confident self-presentation and open competition 
only in men's letter writing' (p. o6). Or as a rider to this: 'I have never encountered 
in women's letters the straightforward pride of empowerment that appears in young 
men who display their epistolary talents in public' (p. 107). 
On balance, Daley has succeeded in illustrating textually that the inner lives of 
the women under review possessed their own dynamic, often quite distinct from 
what was happening in the public sphere of their marriages, friendships and social 
lives (p. o5). The authors are not treated in hermetic isolation, but are effectively 
cross-referenced throughout in order to accentuate commonalities of writing 
technique and (Romantic) subject-matter. While Daley concedes that none of the 
three authors was a woman attempting to write like a man (p. I o6), she eschews the 
problematic task of identifying a gender-specific language or style (p. 6). It is 
debatable, though, whether a comprehensive study of literary expressions of the 
female self can really afford to ignore linguistic considerations. 
Daley has provided translations of the Schlegel-Schelling and Varnhagen 
epistolary extracts. Indeed, it is the first time many of the passages have appeared in 
English. This may be a useful way of reaching a wider readership, especially if 
scholars, as Daley hopes, broaden the scope to include correspondences by women 
written in other languages. 
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Inciting Laughter: The Development of Jewish Humor' in igth-Century German Culture. By 
JEFFERSON S. CHASE. (European Cultures: Studies in Literature and the Arts) 
Berlin and New York: de Gruyter. 2000. viii + 330 pp. DM 198. 
A recurrent theme in the conservative resistance to literary dissidence in nineteenth- 
century Germany, some of which had been spearheaded by writers ofJewish origin, 
was Judenwitz, a satirical, polemical wit often charged with frivolity and shallowness 
as contrasted with native German Humor and Kultur. Jefferson Chase makes of this 
argumentative device a central trope, peculiar to German discourse, of nationalist 
self-definition and its exclusion of an opportunistically defined 'Jewishness' as the 
antagonistic other, but Chase also sees Judenwitz as 'an alternative mode of 
authorship' (p. 3) ofJewish writers in their effort to establish themselves on an equal 
playing field, not derived from some ancient Jewish habits but as a specifically 
modern, assimilationist stratagem. Thus he acknowledges that some Jews were 
critical of Judenwitz and that some non-Jewish writers employed its features. His 
illustrative topics are Moritz Saphir's pamphlet war about the Berlin theatre of the 
I82os, Ludwig Borne's confrontation with Wolfgang Menzel, and Heinrich Heine's 
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